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w-^r (j:^y (y^l^ L/LK;::: ^I^^^ %lj^v( ^ i^U'i 
202 
( < A i «. (rr)f>r**r'^Arr ^S/JJ^ 
203 
wC >tU , ^ (/(^ ^>L Zl i_l^ » i £ Zl i^ yl i^ 
1/L/U^ f H* I i ^ ((^ >^J: v^^ l f )f'v>J: ^ U»/9>t^^y 
(rr),r**r^^irr 
204 
•• V [ • • • • • • • • / * ^ * ^ M 
wlXUt^ ,l/y/^>.:»i \:)/'L L 
205 









J I ; (X i^; c< >^f^ 2_ ^ Ov ( j / (ix 
208 
^ / 1(^1 c<y J t v i l (J% 9vr^  
j:Aji\ ^LiJ> ^ {^/\ 6y) 
" i''T 
• y • • • 
209 
(Jy/fU LfSjiy ^\f,jii L^^U^l iii^SjJ'^\S J: 
210 
^Lr i i> '^^^ i>^Lrc /^>J-y^ i l -c^ 'c^- IJ> 
t^y^^W(./Lrir// j? U L ^u;:! ^ L d^^ 
jJ^J\:^ J/>1^ t;^  L. / / y / / i ^ LTI ^ 
(rA)'l>r 
;^|yJ> i ^ t ^ i c/i^>-/<i ij^><3<-^ ^<^^A'' 
.-^i^t^iy/ '^(Zl/ci j>^i^/y(/ lr i iOi^ 
211 
, ^ ( r (Accession b\o.)y^ cT^iyrrJ^ 
212 
213 
(j:!:';L>i/y'i^ ^  y / " Accession No .6812'/ 
(^0 
214 
j:5Lvy y^^"£ j ^ z^^V'lj:!-.^ ^ O y^ (3^ 
215 
tf ' i^ -c^ JLlf ^ rrj^i>(^ ^vj c^Upix" 
216 
C ^\^ Jl/y 7'\L rrJ^L. ^^UcJ^ 
217 
Lf' ^ 1 ^  ^ u c^^> ( ^ i^i^uy^L^lf (j^ 
•• c *• y •* 
* •' t • • « 
w^L^y^i>:.^i^>rc>-i;^(/(/((i:/it:yX/i^ 
218 
yr^wI((^li/L-2l w^ U^rv l . ( J ^ J L ^ ^^'^oi 
219 
'.jy<.z^i) 
(^ 1 Lf'^ Toi ^ ^ 1 i^lf. j / ^ i 3 t:jyl^ ^ 1 (3^ 1 
220 
** If •• 
. / , . ^ -t^ j>f J / ^ j / / i / ^ L^/ (/.j:^ 
221 
222 
z:!^ W^) J'-^*^ v^ l^  J ' / ^ ^  l^c^ 
- L^i>4^i yJ tV i l^ c^^ (/v>^ (Jy^y /^ a f ^ U 
^j\?\ J^t/ut^rZ-iT^ (3-^  J'f^ ir J'vv^  6^i 
223 
J^3 j>u'V d ' ^ ^ ' ^^ ' t^  / G W t ^ i i ^/-^j 
224 
225 





/ d u j ^ i ^ ^ f - y ^ i ^ / " 
yij^^^iJvifj/ 'f '^/dUc^' 
^^/i^i/^ifULryic^fi^iL/^ 
227 
^ <c^ j^\^ cJU JiJ 
2l^yy ^6L^^J^M 
• • 
L J'^j'i/^^iX^ jyi i;^ u 
* 
228 
J'A ^ J'A - ^ IT/ 
O/JiJ 
n\d 











[J ijhj (^j^ j t /^{j ijijfi ti^jl^ 
237 
2^ 1^  ^^)/J\. ^ J\^^^j^jii 
^LYRICISM>ilJ/^U^ 
(/'(i/L> (/J J ^ y^ J / y ^v /y^ 




L'>r i\, I ifif^y; ^b i ^ c^ c.>^  
Death ) J/L/^(>Lr^>4'^>*' 
.^> L^ LCV L/(A&;LrJb* 
(ji -wii^  (X^  J / V ^ ^ ^ 
239 
(jl^ ' ^ (X^  J' i y -i^ vU^ LTI 
i/b^cT'^^'^ t*/>4 c i^i:^  ^ ^ u ^ 
^l^U ,<£. / L ^ ^ 1 / ;^7(i ^ w 





<£L 1/1 ^ ^l '^J jfji nXj/sJjL^iL^ (ivi^ijvi ^v i^ ( / x y(J^ d l^t 
241 
ifJu.r^i^^j;(/D>[^>J^ 






Oii^ ij$jt ( j / ^ c^ *^-2i/l 
i^  >:)(^ JLTJ:! ^ ^ ^^=_ J U-y U-
LYJ1{JA'{J>^U^J " 






s^'o^if 11^ (^1; d ^ - i : 2:.^ w^oi 
• ? • ^^ 
• • 
»>?'''Oil fl'^ f'ltf c^ L ^  i^ 2^3 J 
247 
(AULWI^I^JIUIJ: ! : 




l /c/U-GiArr/^ir iO^Jl/ i 
Zl tSr^ (-u cy^d j 4 ( / . i i . f If 
irv>*i C/// i g'c^u (/((^( L. 
250 
^ cri if' di; (/• ^ f ^ 
^c^>L'^ J ; I /L / 
>t (J;L^ vU^<^ ^ u / i l^ c^uTf 
(jiiii ( j jU rA ^ ^ ) , ^ u 
251 
^ ^ Jt J} 
« » 
252 
ifj^Jf 41 (j:! ^ inrZl 
* 
253 
wlXi/yrli-^'^ c" 1^ (jl^^ji; Jfv/>f yC>^ 
254 
' 1 ^ Pi j ^ U ^ ' / V (jjii>*U'j> \ih'^ji\ ui^^y^^^ 
255 
256 
^ J^jyif^\/L ^ y ^ ^ / / t - L / l /y t^r i " 
257 
••4 





- *^ J^i^/t/y^ ^ > j ^ ^i^/i?>i-^c/^yi/i 
>rc:<L^c.t^>c?^2lf(>T^y^7^lJit(J^L3>^v^(;(yc^/J^ 
y: li^/i j^ > (^ l^ iTciy^L ciU J^^y J / ^ J > J ' ^ ^ / ( j y^ ^ ^ 
^'''Ji^j^L .(9Ar/r^^y^ v^U"JO:,i" i^:^ l d ^ ^ - ^ fe'Ju ^ ^f^'^/^ 
261 
<^yif'iSryvi(^>/i^^.(rri^,^A^jL(/j:, 




i^VOiiJ'vjcyLyOj^ J f^i/w i^^ ii^ Lriii'^ -iP i^/^ i^ /j^ ^ 
^^u^(>>u/^y!>It(/Vly(/'ZlJu.^>^j4^^i^^;uJ>^^^ 
2£?9i-^b4^^;i^Tz:c^y^iv^^(^(ii^:K^l^(j:rGH9^)7yJil^^^ 
^ b wJ^yLT'Xv.i (/^ V c f (3i?A dy^J^ 




<^ ^ y j ^ l / ^ w ^ U J U ^ t/(^-iil-(3^ wS^U 
266 
• 




r^ '^^ * 
^>'>^ (/ (Jt/I > / . f l l 
267 
JC^ 
8^^ J 4 o^"^  u 13'J'L J / ^ Bi^ ^ ii>4 ^ L/!^  (J'3( w/l ( i / ^ 
268 
c/. (j:/vij> j " ^ L^>^ ^ f ' 7 ' 
^ ' ^ ^ L T ^ O ^ Ju '^ 2^ 
i^ (j^ ;L J/\j} ^ j^^7 
L^^  o; C/i>f- (i^  t< ( / f>^i/ 
269 






/oh/\jf"^ji^^ ly (i/t> y.^ 
L^^(yJj/L^y^(5^v^^^jJ 
271 
jDfjt ^UU ^- ^ ^ 
J u >j5(4j:^  ^ ^ i ; ^ 1^  S u b I i m i ty 
iJhiiJ'/jf^Jlji^ ^ BEAUTY 
^ ^J'Jy (Ji^ L> v(>t^ l v i j'\ 1^ 
Sublimity JUfi/c.U'U ^-^J:^ 
7^ j-i 1 . (/^  i>(^j/(/'-^t* l / 






I, - * ^ 
(jy5^,*P>A>ir(/^^piZljiy 
274 
L T U ^ w>y (y i /^ iP ' / 
w/^(-(yi «L ^ i J i ^ - £ 
(/wvyi^jr/LTc/^^ti^UiJ^ 
(i^i^w^/Oly (\^ ( / U ^ ^vy 
-<i : -
275 
^ » ^ U/\> - ^ f U 
t) ^ \ ^i i^ ; u ^ 4:^ ^ij'i 
>:J<^ c.l> Jj^l [/jv t f ' ^ I P ' L ^ 
^ ^y^i jV ^ ^J^Jj crW^rV i 
^ I w ^ ^ l / L ^ - ^ f l ^ ^ 
^ I v J . : ^ ! ^ 1 1 ^ Jl ; ^ ^ w?l>( 
(/yfC^/y C/^ i^i^  ^ r * ^ U^?Uifi 
-<i:-C>'v>^j^>tf'0|^l^ 
276 
%^ * ^ •« ^ ^ • • • • t * • • • • 
277 
^ C i y ^ i ^ ^ lii l '^^/lX:^: L * Z 1 / L ^ ^ U.>-Tc. l#^^^ l ^ ^ 




^ Z l (JJ^r-cil £ /, £ (/l? 
A . Jy. 2LX^> 2^ ufe ^ r 
(lA)'L^ 
281 





^ ^^'2 Jij sz>r hj^ji I -<£:^ ( J ^ <L^ 
u^ 
(j.vi^ ^ / J : : £^l.. i^\^ 
.i;r^i;;f!^c:5.y^vC^Liur 
(3 (jv f 4 i - i j ^ c^' iv (j* ^  >'y J r A : ^ t? V 





« • • • • ^ ^ — * • ^ 
*• •• • • t 
286 
^uiJI/-fe(>^l^ L/.:^ b(>^^  . J O ^ - ^ L^ ^^  
J>i^vjy^>3<i^iLT^£i/c}ryyc.iJi^^(ij 
j^\^L ^ i^/Jjl L/Dr(Jjl^  ^ ^ ^ y ^J 
287 
288 
Ml / r.rj' r " r\J' 
(•(/ (•.'^(/ r " r r ^ 
• * 
289 
• • • 
^o^S^^ t '>t- ^ ^v^ t/Ji^ ^ '^ r-" 
290 
291 




XO^ L J) ^ > fl/rfi iJ/y U l^ C^  l> U 
Jji 6i t e'lj ^f-j>?\e' ci<;(> 
- ^ U;L J5^ c^ t^;ir> ^  J/1^( 
- ^ • . < •• ~ y 
/i-^Ul (J^ (^ Oil IJ Jij L^ ^)\j 
293 
* 
u J^;i ^i^i^^iy^L>*^ o;by 
( i r ) j^^yu-
"^ L> r^ ':^ y r/!^/ji JiTir^^ 6v^  
294 
295 
( j / i ifcLc/'i i^ vy J^ L^  (i'vi^ y ^ uK (j:5iy o^ 
i • • • • 
r(/^(Thesis)Lr^rc/Jl^lr(/ir/(ic'-L/ 
296 
/(j i ,^uti;>^^iif(^u/^>//i j - ^ 
297 
t ij>-l, ( /^ ' r ' / ' i uT f^ X'l^' ^ >cf' 
( e ^ l ffvr-i JU)( jvi^) Jj(>(X/i^L^I ( / ( jVi l^i^ 
• • 
298 
if'jt j;ui( L ot i i^/ i / j i 1.1?* ^ vy 1, 
299 
GH9^tvi9rA) 
(/u':^  (i;u s i^^ i O^  J l^ £ ^ U (Jvc^/i j 
Jl^Zlvi^o^u/iiTi-trTu^^lJ'Originality 
300 



















• * * • 
J^ j r ^ Ji^j i JTL /^ '^^oy" 
^u^'-^A/(/^c/(/l^'^^-^'Ui^ tl/ 








<^ O^Q ^ f t i ( / t ^ >>^U (J^^ J ^ 4J> l^ f l^ f^^  
A^ L 3' <i- ^.^ ^ ^' 
(1A) £ \M. J^\ 3 J"' ^ J^' / 
307 
(/i^>r J^^^z: i :> /^ u> i^ j r > ^ jy e^y(i: i ^ (2>c^ >iU ^  
/iJ^fiy^^^t-iXc^l/yji/^jv/Jlivv^t/liJira^t^ 
u!^^U2l( j^yl /^U5L>C^l i^ i ->/ i j ;^L. i .^4-=^^^^' 'J^ 
J_Zl-^lf JUc>^y7>^^(l,(j^4^jc.Uir^c.Ii(r'|^l/^I^Zlc^ 





9^^ t A c / ^ c l>>7;'i/l^,l/ 
310 
v^ 4^ (^ y ify ('t >^ 
(ill , ^ ^ y^l ^ i^ . L , ^ U 
311 
jijj^^ 
i / ' i ^ L/AJ^'aJ»/2C^/;(^^<,-t 
312 
~ «• • • 
Harcourt Pnzeyiy^M 
J: 




vjOlTii c / cTd 'y i /U> >i ' i /L/ 
4- « y irlf Tj:! ^ y?i JL> J / ^ ^ I^ 
yi>fJU((j:!^(>i£jU'>/'jiJir 
c ;? i . f^y z ^ l / ^ / - 9 
1- 0"^^ j t (/c/( J j ^ - ^ L/t;iU 
314 
r^/ '^ 'X >/JV^- l/y Ijy (j^v 
^i/(jJ i^iC> o^^c^ L;>^^ (jy^^ JCi vif 
• • • 
If • 
315 
y ^ i j cfW jyCj \^'Ji 
'l4f/( ,^/l .4f/( 
X ^ i : ^ ' i * : ^ c t^i^ cft;/!J^>< 
f>^u4. i , 2-if >f (>i;^ >niV^ 
316 
•* ** « / • • M 





J ^ O ^ ^ - t ^ ' / ^ ^c:i'L?^ 
>^» (/(j:/^-/ i/i/f ( / i - ( / c^ 
^/>^( c4^ir /j(;T j : ! j ?^ 
318 
' JU '0- ij^ Jj l^ lf*' hT^ lvi^ v'vt^  
^^ji\ c^ij^, ^jjis: j t ^j\J' 
J 
v — • 
t • •? 
319 
9^  Jf L / ^ - ^ >l^  ^  ^ (/''^ Oil 
>V^^ ^ 4^/1^ U>^ L^4_ I? ( 
^ J/c3i ^1 i . w^  v^ 01> c^y^ 
• •• • 
320 
* 
^ ^ i/^ ^ L^ i^t^ CJ^LJ^I^ i^/'v.iii; ^J^i^Uif- ic^^ 
321 
• 
r i z . i r r i { i . r im r : ^ 























• - • ' • • ' • , • 
/ ^ > 
^-^vi rd^ 
^ 
- • " ' , • 
/ / J 
^v 














»....»-1,^ J^^ _. ..' -J >X;l, 
/ ^ - ^ c 
-^^>< «•>-- -J - i * . c.-^ . / o r - ' - o ^ J i " ^ / ^ -rj' Kj^J^J •'••' U 
j i l i* Ui^ <=; ^  e=^ cr - ' "ir-* i^ ' /J lJ- i" «»^ '^cr-* v ' ' - ' ^ O ^ c r ^ ^ 
/.- t . U i . ^ ^ ^ o J ; \ ; ^ , ^ i ^^ b^ ^ S ' o ^ , ; ^ U 4 . l c r - u ^ j ' c r ^ ^ M i f ^ " Uci'^o^'.. 
•r« *4 
i : ; i • : ! , • , • • ' ., I i !• j • . , • 
• • • • • • • i : i I ' • , • ' • i • ! 
- : . : , j , • • • . 1 • : • \ • • . . •\ 
• ! • ! : • ! 
^ , ,^\ ^ jj'-Ui-J U Llflil jji^JfljloJ / i ^ v ^ c r - ' '•M-.s-J'oi^ M u^ o'-U-^' 
i •- ' • 
i i . • 
' i , • i 
• , I • : J • 
i ' i • - ^ ; M i; J I , - ' '• 
• • '^' ' • " • ' '• ' ; < / • ' • i • } ' 'i ' • ' « • ' ^ - ' 
_ U» ^ (..^ rt-* uH'r*" "^J^ o^ "-"^ -^  •''^ •^  
v~/ / • W 
• t - U j ^ ; ; ' ^ - ^ - ^ j ' ^ ^ 
I 
/ ;\' ; • ' / 
:i/0/2G ).»*V A 
(>c>7ar U J / J . :0 i» '/A 
CO A i 
'^>-'yj o y; i j ; i j :4 
--/:^^'*Ji>»>-
/ ^ ' L > ? ^ I J ; . V ^ . . / 
- V 
^ . / - . 
' * l^r 
>^->y-J> 
^ ' • ^ - ^ ' ^ 
^ A i • — ' * "' 




( j ^ ^ki a'-tTl^^*^'l/^vjylf Jljy b'k. w^ Uc/J J^l^yjlw^ 
yjil^15-4-2002^V/'207/Dil//i>-7j<4<yijUf^l*/^i_w^Uj^7>r>^i>^^ 
j>uA(j"'j-i/^-;l-^j|f(^l*/^w.i;>(ji:wi^£it>L/'-Jj&>I^J'2002(/09Z 
^ Ujyj(^X(i?^. UZl[^>\>i:)\k^j/\LU^Jj^,\^C^f 2002c;ir27.J SS6^^i'j> 
L^L^>jiyvyJtJi^i^Ji^id/Lt^c:^Ujsifci_Ji;j>^y)/ij^t^Li/ixd':Ju^^^ 
-t/):yJ'v:vLl>l^^l3yjlt>f/Uiril>dU«t-/lj - r 








SHORT HISTORY OF THE LATE PROFESSOR 
329 
' i i/^"L^l/>l^^-''UC(MIRZA HAIRAT 
(L^I) 
He w a s a l i n e a l 
descendent of the propet, a fact 
which he always endeavoured 
to conceal, and was born in 
1 8 3 7 , his f a m i l y was 
consideration in persia. in the 
time of the safawian dynasty 
political vicissitudes divided the 
family into two parts, one of 
while settled in Isfahan while the 
other migrated to tehran. it 
produced several persons 
renowned for learning or 
statesm anship, among them 
being mirza jaafar, profeasor 
hairats grat groudfaiha. Who 
was prime minister of karim 
khan, the founder of his zand 
family of persian kings while a 
3 3 0 
remoter ancesterwas 
abdul b a q i . a poet and 
physician, and the well-knon 
poet, Mu, tamadpudp Daola, 
khown also and better by his 
takhallus (non de plume)of 
nasha t , was re la ted to 
professor hairat of his mother's 
side and was persian minister 
of foreign affairs in the time of 
fath ali shah. (p:3,4) 
His knowledge was so 
great and memory so accurate 
and retentive that, if the whole 
work of Hafiz or sa,di had been 
lost, he could at once have 
recovered them and written 
them down fault lessly from 
recollection,and he could repeat 
many thusands of lines of lines 
of all classical poet of arabia 
and persia without a mistake 
and without any apparent effort, 
while his power as a writer of 
classical arable or persion was 
said to be unrivalled, (p. 10) 
E v e r y t h i n g a b o u t 
professor Hairat was a grand 
scale, his mind, his memory, his 
power of abservation, 
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his generosity were all of an 
uncommon order. Money was 
to him as worth less as dust, 
and he valued it only as a 
means of helping others and 
releiving saffering. he had a 
lofty ideal of duty and never 
spared himself when duty 
demanded exertiion of or 
sacrifice, he was tolerant of 
every things except false hood, 
hypocrasy and meanness, and 
was at the same time an ideal 
philosopher and sharewd 
observer of human nature (p. 
12)(2) 
( (^jr : ( / 
^J\ji\\/^.}^O^^^^f< hope for poeti7)u.l7Lr(/^-iJi-Lr^if ^^l^ j 
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One of the Psychologists, 
methods of exploring the dark 
in te r io r is tha t of f ree 
association. A list of words is 
sppoken to the subject, to each 
of which he answers the first 
word that comes to his head. 
This has always been, up to a 
point, the way poetry comes to 
be written: the poet has an idea, 
and in t h e c o u r s e of 
contemplating it he draws uup 
from his subconscious a string 
333 
of associated ideas and 
images. 
Now a compact working 
xocial group has the same 
advantage for the poet as 
tradition.... It is noticeable that 
the greatest achievements of 
poetry and the most prolific 
periods of poetry have arisen 
in s m a l l , c o m p a c t , 
homogeneous communities 
such as the Greek city state 
or Elizabethan England.(3) 
334 
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THE VISIOON OF THETABLE OF FAME. 
The allegory of wit and learning. 
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(tKO 
(1)An allegorical history of rest 
and labor.(Johnson) 
(2) Truth falsehood and fiction 
and allegory.(Johnson) 
(3) The garden of hope. 
(Johnson) 
(4) The endeavor of mankind to 
get rid of their burdens 
(5) The voyage of l i fe. 
(Johnson) 
( 6 ) T h e c o n d u c t of 
patronage. (Johnson) 




(8)THE ALLEGORY OF WIT 
AND LEARNING. 
(9) Paradise of fools.... Parnell. 
(Spectator) 
(10) False with and humour 
Addison. 
(11) Allegory of criticism ... 
Johnson 
Allegory of several schemes of 
with, ... Spectator No. 63, may 
12, 1711. 











There are two kinds of 
immortality. That which the 
soul really, enjoys keter this life, 
and that imaginary. Existence 
by which men live in their fame 
and reputation. The best and 
the greatest actions have 
preceded from the prospect of 
the one or the other of these. 
But my design is to treat only of 
those, which have chiefly 
proposed to themselves the 
latter as the principal bewared 
of their labors. It was for this 
feason that I excluded from my 
tables of fame all the great 
founders and votaries of 
religion, and it is for this reason 
also that i am more than 
ordinarily anxious to do justice 
to the persons of whom I am 
now going to speak for since 
fame was the only end of their 
enterprises and studies, a man 
cannot be too scrupulous in 
al lott ing them their due 
proportion of it. 
[j"'(^^^'y, c^^'A JiS^Sc^ £l\ 
3 3 8 
It is celeberated thought of 
Socra tes that if all the 
misforthunes of mankind were 
put into a public stock, in order 
to be publicly distributed among 
the whole species, those who 
now think themselves to be 
most unhappy would prerer the 
share they are a l r e a d y 
possessed of, before that which 
would fall to them by such a 
division. 
Horace has carried this 
thought a great deal further in 
the motts of my paper which 
implies that the hardships and 
misfortunes wellieunder are 
more easy to us than those of 
any other person would be, in 
case we change condition with 
them. As I was ruminating upon 
t h o s e r e m a r k s in my 
elbowchare, I insensibly fell 
asleep, when on a proclamation 
made by jupitor that every motal 
should bring his griefs and 
calamities and throw them 
together in a heap.(6) 
339 
The vision of the table c^i>^c/:^>0iicr ' l ' lLi;^j lc.3^ivi(c^'>i("Uj 
~Jl^2/c^ The allegory of wit and learning^^iof fame 




Al-Mustafa, the chosen 
and tha beloved, who was a 
341 
dawn unto his own day, 
had waited twele years in the 
city of orphalese for his ship that 
was to return and bear him back 
to the isle of his birth. 
And in the twelfth year, on 
the seventh day of lelool, the 
month of reaping, heclimbed the 
hill without the city walls and 
lookedseaward; and he beheld 
his ship coming with the mist. 
Then the gates of his heart 
were flung open, and his joy 
flew far over the sea. And he 
closed his eyes and prayed in 
the silences of his soul. 
And there came out of the 
TEMPLE a woman whose name 
was Almitra and she was a 
Seeress. And he looked upon 
her with exceeding tenderness, 
for it was she who had first 
sought and believed in him 
whien he had bed but a day in 
thier city. 
\)h l^lf l^ ^ > Sc/'i ^ i/' >^ ' 
" l^  
• • V • •• 
3 4 2 
And she hailed him, 
saying: Prophet of GOD, in 
quest of the uttermost. 
Then said ALmitra, speak 
to us of Love. And he aised his 
head and looked upon the 
people,and there fell a stillness 
upon them. And with a great 
voice he said: When love 
beckons to you, follow him, 
Though his ways are hard and 
steep. Adn when his wings 
enfold you yield to him. Though 
the sword hidden among his 
pinions may wound you. And 
when he speaks to you believe 
in him, Though his voice may 
shatter your dreams as the 
north wind lays waste the 
garden. Gor even as love 
crowns you so shall he crucify 
you. 
Even as he is for your 
growth so is he for your 
pruning. Even as he ascends to 
/\J^\iy Ji\"i\a^ ^MJ, ?J^ 
(2^  u^ (/y L)>^u:^ Lf'^ v;^  j ^ 
3 4 3 
your height and caresses 
your tenderest branches that 
So shall he quiver in the sun. 
descend to your roots and 
shake them in their clinging to 
the earth.Like sheaves of corn 
he gathers you unto himself. 
He threshes you to make 
you naked. He sifts you to free 
you from your husks.He grinds 
you to whitness. He kneads you 
until you are pliant; And then he 
assigns you to his seacred fire, 
that you may become SACRED 
BREAD FOR GOD,S SACRED 
FEAST. 
All these things shall love 
do unto you that you may know 
the secrets of your heart, and in 
that knowledge become a 
fragment of life's heart. 
But if you fear you would 
seek only love's peace and 
love's pleasuer.Then it is better 
for you that you cover your 
nakedness and pass out of 
love's threshing-floor. Into the 
seasonless world where you 
shall laugh, but not all of your 
laughter, and weap, but not all 
of your tears 
• - • • 
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Love gives naught but 
itself and takes naught but from 
itself.Love Possesses not nor 
would it be Possessed;For love 
is sufficient unto love. When 
you love you should not say 
"GOD is in my heart." but 
rather, "I am in the herat of 
God."Andthink not you can 
direct the course of love, for 
love, if it finds you worthy, 
directs your course. Love has 
no other desire but to fulfil itself. 
But if you love and must 
needs have disires, let these be 
your desires: 
i^j^Jjii j l fJ^- i l f tM^c^U^ 
« 
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To melt and be like a 
runinig brook that sings its 
melody to the night. To know 
the pa in of too much 
tenderness. To be wounded by 
your own understanding of love; 
And to beleed willingly and joy 
fully. To wake at dawn with a 
winged heart and give thanks 
for another day of loing 
To rest at the noon hour 
and meditate love's ecstasy; 
To re turn home at 
eventide with gratitued; And 
then to sleep with prayer for the 
beloved in your heart and a 
song of praise upon your lips. 
(7) 
• y V • • 
*• * 
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An introduction to the study of l^ |^ l* 
litrature. 
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A great book grows 
directly out of life , in reading 
it, we are brought into large, 
close and fresh relation, with 
life." (Hudson, page: 10) 
Literature is a vital 
record of whatmen have seen 
in l i fe, what they have 
experienced of life....lt is 
fundamentally an expression of 





We shall all agree about 
the place of which , for example 
a Railway guide or a manual of 
cookery, pradise lost or sorter 
resartus should respectively be 
assigned."(p.9) 
Shall we follow Charles 
Lamb, who narrwoed the 
conception of literature to such 
extent that he exhided the works 
of Hume, Gibbon together with 
directories shall we adopt the 
view of Hallam, who under the 
g e n e r a l h e a d of 
l i t e r a t u r e , c o m p r e s s e d 
inrisprudence,theology and 
medicine."(H.Page.10)(8) 
(Studies in the Psychology J^^y^cJ^ 
L/>f^<(/(/'i/j-^^l>u^fHnof sex) 
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The Art and practice of 
Historical Fiction by Alfred 
Tresidder Sheppared 
An historical novel of necessity 
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ve a story of the past in which 
imagination comes to the aid of 
fact (P. 15) 
One might begin by 
subst i tu t ing the words 
"Historical Fiction" for "History" 
in Anatoha France's saying 
"History is an art and should be 
written with imagination." (P. 
15) 
Mr. Arnold Bennett... 
considers that the first thing 
about an historical novel is that 
the author re-creates in it an 
age in which he did not live. 
(P. 157) 
Both of these seem to me 
on the who's good working 
defilations, though Mr. Arnold 
Bennett considers that the first 
thing about an historical novel 
is that the author re-creates in it 
an age in which he did not live. 
(P. 15) 
Historical Fiction deals 
imaginatively with the past 
An historical novel is 
ANATOL (yi/J>tl 
^/(/jiti/yfi^FRANCE 
jfjt Jury SJ^y,^ JJ:\ J / 
^(ARNOLD BENNET) ^. 
JitSyy<CAi}3^J-A^^ 
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simply a novel which 
attempts to reconstruct the life 
and rec ture the atmosphere, of 
an age other than that of v ter. 
(P. 15) 
Fashions, costumes, 
habits, systems have passed 
altered; death and change have 
cast their glamour and haze of 
distance over a by-gone day. 
(P. 16) 
"Cold Steel", begins by 
saying "The literary historians 
have not always recorded the 
most interesting or the most 
important facts of history." (P. 
155) 
Dumas said patronizingly 
of Lamar tine's history of the 
Girondins that the author had 
raised history to the dignity of 
fiction, and remarked elsewhere 
that the historical novel was not 
only more interesting than 
history, but more accurate. In 
RECONSTUCTION OF 
^e>r/Lp^/C?-»^r(THE PAST 
- « : : -
ji 
COLD STEEL jt^\j^/ 
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one passage Victor Hugo 
makes the same or a similar 
claJm.(P. 152) 
The choice of a period 
very long ago makes the work 
of a novelist easier in some 
respects, as where knowledge 
is incomplete or inexact he has 
more latitude and wider scope 
for the free play of imagination. 
(P. 143) 
Lynton's habit was to 
linger over the plan an subject 
of some contemplated work 
befote writing, perhaps delaying 
the actual setting of pen to 
paper for years.(p. 102) 
i r ^ c/li:^ (JLvIf 9i l^wL/i^yr: 
Ly i ton )c /^ [ ,> i / l i i v i i ^^ i 
357 
The chief interest of 
Patter's work does not lie in 
narrative or in plot, but in kind 
of cold, marmoreal reproduction 
of the past as back ground for 
the play of ideas and spiritual 
struggles... He was careful and 
elaborate in his methods, 
making short notes of ideas as 
they occurred to him and jotting 
down on slips of loose paper 
innumerable notes afterwards 
carefully sorted out - an early 
instance of card indexing, and 
one very interesting, I think, to 
the historical novelist. When all 
his loose sheets had been 
arranged in the order he 
needed, he bean to write on 
ruled paper, leaving the 
alternate line lines blank; 
copied all out again, when the 
vacant lines had been filled with 
new ideas and corrections; 
sometimes he even had his 
work printed to see how it 
looked in type before the final 
copy went to press. (P. 
120-121) 
W A L T E R ) i ; r ' l i 




Scott, Dumas, Stevenson, 
Hardy, all the great historical 
novelists had notebooks 
constantly at hand. (P. 89) 
Charles Reade's methods 
are interesting. Reads provided 
himself with three sheets of 
card board, on one of which he 
set down the plot, on another 
the characters, and on the third 
the more important facts to be 
borne in mind; having done 
this, he set to work on the 
actual writing, on he described. 
He is, indeed, one of our most 
foolscap, referring frequently to 
his enormous scrap-books of 
cuttings and written notes.(P. 
103-104) 
"The truth is I write every 
thing and approach everything 
as a poet". Said Hewlett, 
Charles Readeivtolr 
C^  l^ > r^ j l^ y (ji J ^ Z l (?^  9 i / l /^ 
S d^ Ji^ ft L, Jijh/y ^/ii 
^ L J i t ( / i ; cT'i^  t/ t>f (/fly^i 
M a a r c e )^rj {fji 
^/^'y.jtJ^Ji L^ ( Hewlett 
;5t)y 
"history, psychology, 
romance, novels everything. I 
used the poet method 
entirely-stuff myself with the 
subject drench myself, and then 
lot it pour out a sit will. I trust to 
inspection or what is called 
inspiration absolutely. I never 
put anxious or deliberate 
brainwork into a book; such as 
there may be of at is done in 
sleep. (P.) 
Henery Sidgwick in a 
conversation with Mrs. J. H. 
S h o r t h o u s e a b o u t her 
husband's work, was told that 
short-house steeped himself in 
seventeenth-century literature 
until he felt fully equipped for a 
novel of that period. (P. 107) 
Lytton wrote himself, in 
another passage, "To my mind 
a writer should sit down to 
compose a fiction as a painter 
prepares to compose a picture. 
His first care should be the 
conception of a whole as lofty 
as inte l lect can grasp." 
Stevenson said, "A work of art 
is first cloudily conceived in the 
mind." (P. 83) 
c ^ ' Z l yC^i /y ' I nspect ion/^vi i 
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Nathaniel Hawthorne, who 
was at once mere or less an 
historical novelist because, as 
some one has written of him, 
he saw everything double, and 
never saw the surface of things 
without seeing beneath the 
surface, wrote down carefully in 
brief abstract his stories before 
he sat seriously to work. (P.88) 
A l e x a n d r e D u m a s 
attached for more importance 
to the idea and conception of a 
novel than to the actual 
execution; this, he thought of 
quite minor importance. Before 
putting pen to paper he gave 
the closest attention to the 
planning of his book. When 
success had come to him, he 
would lie silent for days, it is 
said, on the desk of his yacht 
imagining, thinking, planning, 
until the plot had taken clear 
N a t h a n i I I )\jj^' 
^ > l ^ * J i t (/vtr>.jr^(Harthorne 
LT I /L^^ I L^ LTI Jt ^ oh^j^. 
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shape from the germinal 
idea, and every thing had been 
carefully arranged. He wrote 
very rapidly when the actual 
penmanahip began. Once he 
accepted a challenge to prove 
this; he was to write the first 
volume of the "charaller do 
Maison Bouge", (the plot having 
sufficient time for sleep 
and food; the book was to fill 
seventy five pages, with forty 
five lines to esch page. He 
finished his task in less than the 
appointed time. (P. 84) 
We have in a book of 
Memorands by Charles Dickens 
the germ of" A Tale of Two 
Cities", but it would be 
• 
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impossible to construct 
from it the novel as it finally 
appeared; his first idea, which 
sould easily go on to a 
postcard, ran: How as to story 
in to periods-with a laps of tim 
between like a French 
Drama.(83) 
The first indefinite 
"germ-idea" was followed by 
"Tues for such a notion". He 
had always great difficulties 
with his titles, and took 
immense, though certainly act 
wasted, time in making a first 
choice. Here are the first efforts 
at title for the story in too 
periods which became 
the "Tale of Two Cites." 
"Time! The leaves of the 
Forest. Scattered Leaves The 
Great Wheel. Round and 
Round. Old leaves. Go Long 
"How as to story in two 
periods-with a lapse of time 
be tween , like a trench 
drama!" 
Jl>:l \^^S ^ tJ(^ ^jt ti/ 
"Time ! the leaves of 
the Forest. Seattered 
Leaves. The Great Wheel 
Round and Round. Old 
Leaves. Go Long Age. Far 
Apart. Fallon Leaves. Five 
and Twenty Years. Years 
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Ago. Far Apart. Fallen 
Leaves. Five and Twenty 
Years. Years and Years. Rolling 
Years. Day After Day. Felled 
Tree. Memory Carton. Rolling 
Stones. Two Generation." (11) 
and Years. Rolling 
Years. Day After Day. 
Felled Rees. Memory 
Carton. Rolling Stones. 
Two Generations." 
,ie>4 
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Throw Aside Your mourning mentles, gether 
488 
together all 
Your tears until they turn to metel: 
So that we may strike day and night 
So that we may kick day and night. 
Till the gates of hate be over thrown. 
I have not forgotten your misfortunes, 
I know 
Your soul 
And if I am proud of their deaths 
I am also proud of their lives. 
I have seen the flame of their hearts 
of fire and strength. 
And as in your hearts, mothers. 
There is in my heart so much mourning 
And so much dea th . 
C^;2 l^^ ( Source of inspiration)>l^lZlJ-
^ 
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Whi le ponder ing over the 
Afghanistan issue the other Day, I 
composed a Limerick which I send 
herewith for the enjoyment of your 
readers, There was a young lady of 
Niger. Who smiled as she rode on a 
tiger. They came back from the ride. 
With the lady inside. And the smile on 
the face of the tiger. . ANWAR SADID, 
Canal colony, Faisal Abad Pakistan 
490 
T i m e s , D e c . 4 , 2 8 
LTcf'^ l^ 'lfJ l^^ L>"'^  "w^"i^ Uif-'J^ L/^-^ 
I have read the limerick sent by 
Mr. Anwar Sadid (Dec. 4) and enjoyed 
it, but with a bitter bite on the neck. 
The gente man has unscrupulously 
claimed to have ". Composed." himself 
a world famous limerick by slightly 
changing its wording. The limerick is 
so popular and so widely used, 
especially in political circles, that it has 
now become somewhat proverbial and 
nobody goes for the name of its real 
491 
composer. It is really unfortunate that a 
prestigious newspaper has found it 
proper to publish it in the name of one 
o f i t s r e a d e r s . 
. RASHID MUSTAFA 43.B12, 
B ank R o a d , R a w a l p i n d i . 
Mr. Anwar Sadid has committed 
plagiarism. He has got published 
Edward Lear's a famous limerick as 
his" own composition". I wish you 
would at least check the matter before 
c o m m i t t i n g it to p r i n t . 
SOPHIA JEDY, 41 B, Bahawalpur 
H o u s e G 0 R . 1 1 , L a h o r e . 
j » i / \/i^Q \f^^^^ ^ J^^i d^^j^Jj> 
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Atlthough close discussion on Mr. 
Anwar Sadid's bloomer of the century 
about Edward Lear's famous limerick, I 
think he has offered sufficient 
provocaion again to ask you to reopen 
it. 
After having suffered humilaition 
for his hilarious plagiarism (it was like 
plagiarisiong Shakespeard) he hss 
now infliced on ius an Urdu translation 
of the 
limerickin "Imroze" magazine. Dec. 
21. He claims that his translation is a 
"second act of creation" May I tell the 
scholar that he has simply destroyed 
the original epigrammatic beauty of the 
limerick by telling it in his own words? 
The "STING" of the limerick is in the 
tail: the lady inside the tiger and smile 
493 
on the face of the tiger is the clever 
device of contrast and conversion 
used by Lear to make the verse 
immortal. Mr. Anwar Sadid's very 
m e d i o c r e l i n e s a r e : 
"nazarayee na khoobroo larki Ab 
hansi sher kay laboon par thee". The 
last line is acceptable but the line 
preceding that is not only inaccurate, it 
definitely destroys the effect. Kindly tell 
him to stay clear of translations. We 
don't mind if he plagiairises (at least 
the original remained intact!) but he is 
i n s u f f e r a b l e in his f lowed 
comprehension. Yet it is true for 
plagiarists usually fall for things they do 
not under stand! 
(n)ZUBAIDAZAIDI Lahore." 
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